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NATURE OF THE ACTION
1. Carl Solway Gallery, Inc. ("Solway™) is an art dealer, which operates an asr gallery
and studio in Cincinnati, Ohio and sells works of art all over the world. Defendant Nam June Paik
("Paik™) is an artist whose works of video a1 have been widely exhibited throughout the world. Fot
mpmm{zﬂ}mmhnﬂdmﬂﬂmmhwmmmﬂm
fabricate snd offier for sale. Begioning in approximately Jamuary 2002, Defendant Ken Hakuta
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("Haku1a") has been xepresented to be Paik's primary business manager and all business issucs have
been directed 1o him.
2. In or abowt May, 2002, Hakuta, without any factual basis, raised a question with
-exaployees of Phillips de Pury and Luxembourg ("Phillips”), a New York City auction house, as 1
the authenticity <;f a work of an (Retrobot) that was fabricated by Solway (with Paik’s authority and
knowledge) and was to be auctioned on May 16, 2002 at Phillips. Defendant Hakuta has since
questioned the authenticity of four (4) additional works of art (Stage, Towez, Ruin, and W3)
fabricated by Solway (with Paik's authority and knowledge). |
3. Plaintiff Solway has provided documentation to Defendants which demonstrate that
each work of art is authentic and that they were fabricated with the authorization and h\owled;gc of
Paik. Despite Solwayls efforts, Paik, through his busincss manager Hakuta, has refused to provide a
ceztiﬁcaté of authenticity for any of the works of art and this is jeopardizing the sale of each work of
art. Without the certificates of athenticity (a) the sales of Tower, Ruin, Stage, and W3 will not be
completed and neither Paik not Solway will receive payment in full for these works of art; and
(b) the anction of Retrobot, which is scheduled for Noverber 2003 will not proceed as planned and
this could subject Solway and Paik 1o an action to zescind the sale of Retrobot. The cancellation of
the Phillips auction would materially hanm Solway's professional reputation. Accordingly, Solway
is initiating this declaratory judgment action pursuant to Ohio Revised Code §§2721.02, 2721.03
and 2721.13 and Rule 57 of the Ohio Rules of Civil Procedure to (a) derermine that the works of art
" are authentic; (b) require Defendants to provide a certificate of authenticity for each work of art in
question; and (c) enjoin Defendants from making any further false statements regarding the works

of art,
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A )

JURISDICTION AND VENUE
4, Jurisdiction and venue are proper in this county and court because the dispute refates
to the authenticity of works of art fabricated in Solway's Cincinnati studio for Defendant Nam June
Paik ("Paik"), Paik has authorized and approved the fabrication and sale by Solway of works of art

bearing his name over a twenty (20) year peried.

PARTIFES

5. Plaintiff, Carl Solway Gallery, Inc., is a corporation organized and existing under the
laws of the State of Ohio, and having its principal place of business at 424 Findlay Street,
Cincinnati, Ohio 45214.

6.  Defendant, Nam June Paik ("Paik"), is an individual residing in New York and
legally doing business within the City of Cincinnati and the State of Ohio by authorizing and
approving the fabrication and sale of works of art bearing. his name at a Cmcmnan gallery and
studio.

7. Defendant, Ken Hakuta ("Hakuta”), is an individual residing in Washington D.C.
and since approximately Janvary 2002, has been legally acting as the primary ;nanager of the
business affairs of Paik.

B. Defendant Nam June Paik Studios Inc. ("Paik Studios"), is a corporation organized
and existing under the laws of the étate of New York as of Januvary 7, 2003, and having its brincipal
place of business at 341 Lafayetto Street #4306, New York, New York 10012. Paik currently

conducts his business affairs under the corporation name Nam June Paik Studios, Inc.
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FACTUAL ALLEGATIONS
SUP CLAIMS FOR RELIE

Background Facts

S. Solway has been working with Paik since approximately 1984 and has fabricated
over three hundred (300) works of video art with Paik’s approval and knowledge.

10.  Collaboration has bean the basic principle of Paik's artwork. Paik has authonzed
fabrication of his video artwork by his assistants in Cincinnati, New York, and Korea,

1. T creating these works of art, a close relationship has developed between Solway
and Paik,

12.  In early 1996, a rumor was circulating by Paik's New York Dealer questioning the
authenticity of Pail's works of art fabricated in Cincinnati. In response to this rumor, Paik wrote a
letter in which he stated: "kt is positively wrong for anyone to say that work done in Cincirmati
studio or Korea, is any less authentic than the work done in New York Studio. I Swongly urge you
10 stop spreading this false statement.” A copy of the lefter is attached hereto as Exhibit A.

13.  Pak and Solway's relationship has enhanced their respective reputations in the art
world. However, the relationship suffered a drastic change shortly after Hakuta began managing
Pail's business affairs, In fact, Defendant Hakuta has recently instructed Solway not to contact Paik

or his wife, Shigeko Kubota, directly, and has instructed Solway to direct all communications 10

him.
Defendants Have Inverfered With The Sale of Retrobot

14.  Beginning in approximately 1995, at the request of Jerald Ordover, the attorney then
representing Paik, Solway prepared s illustrated inventory of all Paik works of art in Solway’s

inventory. Each work of art was photographed and assigned an inventory number. This report was

4.
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periodically updated and the updates were sent to Paik and Ordover until Paik terminated Ordover
in approximately the Fall of 1997. A copy of the illustrated report and the-updates were sent to botb
Ordover and Paik.

15.  In or about 1997, Solway fabricated the work of art now known as Retobot with
Paik's knowledge and approval.

16. On or about Jume 17, 1997, Mr. Ordover sent a letter to Solway requesting
information about certain Paik sculptures held in inventory at Solway. A copy of this letter is
attached hereto as Exhibit B.

17.  In response to this letter, Anita Douthat, Registrar for Solway, sent Mr. Ordover a
fetter dated Jupe 23, 1997, stating io answer number six that jnventory number "1072 is now
Retrobot" and that an illustration of this atwork was included in the inventory book previously
prepared for Paik. This letter demonstrates that Refrobot is an authentic Paik artwork and confirmed
that Paik was aware that this piece of artwork was in Sojway's inventory. A copy of this letter is
attached hereto as Exhibit C. Solway did not receive any further questions about Retrabot.

18.  Subsequently, in 2001, Solway sold Retrobot to Egyon - Global Markets, LLc
("Baron"). A.copy of this invoice is attached hereto as Exhibit D,

19.  The art dealer Barbara Davis assisted Solway in selling Retrobot and arranged for
the sale in Texas. However, Retrobot was never deliversd because Enron specified that delivery
would not occur until its new headquarters building was completed.

20. Retrobot was never delivered to Enron because it went bankrupt. However, in April
of 2003, the bankruptey trustees notified Solway that they entered into an agreement with Phillips
to pick up Retrobot from Solway ip Cincinnati and auction it off in New York City. Retrobot was

delivered to Phillips and was scheduled to be auctioned in May of 2003.
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21.  'When Defendant Hakuta learned of this auction, he called Solway and asked if

Solway fabricated Retrobot, Solway infermed Hakuta that he did fabricate Retrobot. Paik's New
" York Studio assistant Paul Garvin prepared the video for Retrobot.

22.  Then, on May 12, 2003, an employee of Phillips called Solway and advi§ed himn that
a representative of Paik was questioning the authenticity of Retrobot, and that Phillips needed
assurance that the artwork was an antheptic Paik work.

23, Inresponse to this request for assurance as to the authenticity of Retrobot, and i an
effort to obtain certificates of authenticity for this work, on May 12, 2003, Solway sent an email to
Hakuta. In the e-mail, Solway advised Hakuta that he located photo documentation from the 1999
Miami Axt Fair where Retrobot was displayed. The photograph demonstrates that Retrobot was
showcased next to the ba;m:et stating, "Art Miami '99 International Distingnished Artist Award
NAM JUNE PAIK Carl Solway Gallery and Galeria Ramis Barquet.” Paik attended this show, and
the exhibition of his own work being displayed which included Retrobot, and was honored for his
contributions to video art and his career. The photographs were emailed to Defendant Hakuta the
next day.

24.  Despite the evidence that demonstrates that Retrobot is an awthorized and an
authentic Paik work of art, Defendants have failed to provide a centificate of authenticity.

25.  Philips removed Rewobot from the May auction and has indicated that unless it
receives a certificate of aumthenticity for Retrobot by September 15, 2003 it will not be included in its
November 2003 sale. If this oceurs, Solway and Paik could be subjected 10 2 lawsuit by the trustee

in the Enron bankruptcy to rescind the sale of Retrobot,

-6
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Defendants' Actions Have Impeded The Sale of Stage. Ruin And Tower
26.  The actions of Hakuta have not only impeded and halted the sale of Retrobot, but

have also interfered with the sale of the additional works of art: Stage, Ruin, and Tower to the art
- dealer Délotes An representing a South Korean client.

27. . Early in 2001, Ms. An asked Solway if Paik could make threc Jarge sculptures for
her client who was constructing a public bﬁﬂding in South Korea.

" 28 During the first week in February, 2001, Solway and Mark Patsfall, who has been
Paik’s chief fabrication assistant m Cincinnali since 1984, met with Paik at his Miami Beach
apartment. The purpose of the meeting was to plan the fabrication work for the year 2001, and
respond to Ms. An's interest in comissioning 3 large works for her South Korean client. Solway
and Pagsfall brought for Paik's congideration and review 2 computer mock-ups of ideas  for Ruin
and Tower and a photograph of an earlier dismantled 1986 work, Stags, which was made for an
exhibition at the Goldeen Gallery in Santa Monice, California, suggesting it be revonstructed. All
three of these works Were to be fabricated from 50 year old wood television set cabinets from the
late 1940's and =arly 1950's. Paik, Patsfall and Solway also discussed an idea for fabricating a work
called Gulliver to be exhibited at an Art Fair later in 2001,

29.  Immediately following the early February meeting, Paik sent a fax to Solway from
his Miami Beach apartment on February 7, 2001 saying ... " have a great idea for Guiliver .." and
continued in another paragraph to say ..."you can make and sell 3x junk TV structures, etc. ... " The
reference 1o "junk TV stnictures” was Paik's reference to the use of the 50 year old wooden TV
cabinets in describing the structures of Ruin, Tower, and Stage, A copy of this fax is attached hereto
as Bxhibit E. Solway proceeded to fabricate Ruin, Tower and Stage, based on Paik’s authorization

and approval, for Ms, An's client, Guiliver was also fabricated later in 2001 and subsequently sold
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to Solway by Paik in July 2001, No other works were fabricated in 2001 by Solway, therefore,
Paik’s fax clearly referred to Stage, Tower and Ruin.

30, Stage is piotared in the Paik publication titled ejne Data base, which demonstrates
that %t i¢ a Paik work of art and it was fabricatod in 1986. A copy of the cover of this catalog and the
page showing Stage as a Paik artwork is attached hereto as Exhibit F.

3. Then, on April 6, 2001, Solway met with Paik at his Grand Street Smdio ﬁ New
York. There, Paik approved the fabticaﬁo;n of Ruip and Tower and approved the reconstruction of
Stage. Additionally, Paik instructed Solway to have Patsfall prepare the software for the works of
art. |

32.  After Paik approved the fabricstion of Towey, Stage and Ruin, the South Korean
client made a deposit and agreed to pay the balance in June of 2003 when the works of arts were
completed. It was also agreod that the artworks would be shipped to South Korea after payment m
full was received.

33.  Subsequently, Solway was advised that Ms. An's client heard ramors questioning the
authenticity of some of Paik's work and demanded certificates of authenticity before paying the
remainder of the purchase price. Solway has provided Hakuta with documents demonsirating the
authenticity of these works of art including the signature of Paik on each work of art, Solway also
demonstrated that these were the only Paik works of art fabricated in Cincinnati in 2001, except for
2 work called Gulliver, which Solway purchased from Paik in'July 2001. However, Defendants have

refused to provide Solway with certificates of authority for Stage, Ruin, or Tower.

Defendants’ Action ed Th of W3
34, Jn2001. Ms. An represented another South Korean client in the purchase of the Paik
work of art named W3, which was made io 1994, but was never previously sold.
-8-
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35.  In approximately August 2002, Soiway received a deposit for W3 from Ms. An.
36.  Solway met with Hakuta on September 27, 2002, in New York City regarding this
sale and Haluta arranged for Paik to sign an aluminum plaque to afttach o W3 and Hakuta
personally remumed it to Solway in New lYotk.

37.  Upon hearing rumors questioning the authenticity of some of Paik sculptures, Ms.
An's client demanded a certificate of authenticity before paying the remamder of the pmchase‘pr'ice.
Sofway contacted Hakuta to obtain a centificate of authenticity for this piece of art.

38,  Hakuta did not respond to Solway's telephone calls and emails, and, therefore,
Solway sugpested that Ms. An contact FHakuta and request certificate of authenticity, Thereafter,
Ms, An contacted Hakuta and requested a certificate of authenticity, but Hakuta refused to provide
the certificate. |

39.  In vesponse to Ms. An's request for certificates of authenticity, Hakuta, on July 21,
2003, emailed Solway requesting information about W3, Tower, Stage, and Ruin. A copy of this
email is attached hereto as Bxhibit G |

40, In response to Hakuta's email, Solway sent Jum a letter on or about July 23, 2003, in
which he included, among other iteng, descriptions of Tower, Stage Ruin, and W3, The letter also
reminded Hakuta of the meeting in New York concerming W3 where Hakuta had Paik sign the work
of art. Additionally enclosed with the letter was a copy of Paik's fax authorizing “3x junk TV
structure” and pictures of afl four works of art. A copy of the letter and enclosures are attached
hereto as Exhibit H.

41.  Hakuta did ot respond to the anthenticity issues raised in this letter. Becanse Hakuta
failed 10 respond to the authenticity issucs, Solway sent him another email on August 6, 2003,

asking him why he was questioning the authenticity of the five artworks,
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42.  OnAugust 15, 2003, Solway sent Hakuta another email stating that "It has now been
3 full weeks since I sent to you the full explanation and documentation on the 4 works of art sold to
| Dolores An ....Stage, Tower, Ruin, and W3. . requesting certificates of authority for each of these 4
| works of art from Nam Junc.” The email again reminded Halaata of the fax authorizing the
fabrication and sale of the three works of art and that Hakuta, himself, airanged for Paik o sign W3.
Further, Solway reminded Hakuta that W3 was pictured and represented to be a Paik artwork in
Paik's catalog The Biectmgjg Super High&gx Tiavels With Nam June Paik, published in or about
1995, which was prepared in connection with an exhibit that traveled to eight museums. This
publicatidn demonstrates that' W3 is an authentic Paik work of art. A copy of the cover of this
catalog and the page showing W3 ag éPaik work of art is attached hereto as Exhibit 1.
| 43. Due to Hakata’s non-esponsiveness and Solway's suspicions that Hakuta was
exerting undue influence over Paik, Solway sent a letter directly to Paik on August 18, 2003,
requesting that he sign centificates of authenticity for the artworks Retrobot, Tower, Ruin, Stage, and
W3. He also stated that upon receipt of the signed certificates he would make the full payment for
. these works of art. Paik did not sign or retwmn the certificates of authcntmty
44.  Then, on Angust 22, 2003, Hakuta called Solway on his cell phbne and stated that "I
have told you never tﬁ contact Nam June or Shigeko and you continue to do it. I know your tactics.
You are trying to play on the greed of Shigeko,”
45.  Subsequently, Hakuta sent Solway an email instructing Solway never to contact Paik
or Shigeko directly.
46.  Paik has failed to sign and deliver certificates of authenticity to Solway for any of
the works of art. Without the certificates of authenticity, the sale of these works of art cannot be

completed.

~10«
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FIRST CLAIM FOR RELIEF
(Declaratory Judgment)

 47.  Plaintiff incorporates the allegations in paragraphs 1 through 46 as if fully rewritten
herein.

48.  Defendants’ improper refusal 1o sipn centificatcs of authenticity is preventing the
auction of Retrobot and the sales of Tower, Stage, Ruin, and W3, and is damaging the reputation of
Solway.

49.  Plaintiff seeks a declaratory judgment pursuant to Ohio Revised Code, Section
2721.01 et seq. a0d Rule 57, Ohio Rules of Civil Procedure, seeking to declare that the works of art
named Retrobot, Tower, Stage, Ruin, and W3 are all anthentic Paik works of art and were fabricated
by Solway pursuant to Paik's knowledge and authorization.

50, The dispute between Plsintff and Defendants constitute an actual and justifiable
controversy between the parties as prescribed by the provisions of Chapter 2721 of the Ohio
Revised Code, which can be determined by a judgment of the court.

51.  Becanse the wigency in completing the anction of Retrobot and the sales of Tower,
Stage, Ruin, and W3, and the continuing damags to Solway‘s; professional reputation for failing to
deliver cenificates of authenmticity for .the. works of art, Plaintiff requests that the Court declare

judgment at the earliest available opportunity.

«11=-

pld {C:S1 €00 § ae§ gTr66Z9€15:%8d A0HL OKY SENVHLS



SEP. 5, 2003 4:48PM CLAYMAN & ROSENBERG CoNe. 0T P 14730

SECOND CLAIM FOR RELIEF
(Specific Performance)

52.  Plaintiff incorporates the allegations in paragraphs 1 through 51 as if fully rewritten
herein. '

53.  Because money damages will not adegnately fmnedy the Plaimiff's injury, Plaintiff
requests the Court to order Paik to complete certificates of authenticity specifying that the works of
art named Retrobot, Stage, ‘I’o‘wer, Ruin, and W3 are authentic Paik artworks and for Paik to deliver
said certificates to Solway.

THIRD CLAIM FOR RELIEF
(Injunction)

54, Plaintiff incorporates the allegations in paragmph.s 1 through 53 as if fully rewnitten
herein.

55.  Plamtiff secks to enjoin Defendants from taking any further actions to impede, delay,
or interfere with the auction of Retrobot by Phillips and with the sales of Tower, Ruin, Stage, and
W3 to Ms. An as an agent for South Korean clients.

56,  Plaintiff also seeks an injunction to prohibit Hakuta and Paik from further
disparaging Solway's reputation and their unfounded questions about the authenticity of Retrobot,
Stage, Ruin, Tower and W3 Paik works of art.

WHEREFORE, Plaintiff Carl Solway Gallery prays for judgment as follows:

A That the Court adjudicate and declare that the artworks named Recmbbt,
Tower, Stage, Ruin, and W3 are anthentic Paik works of art.
B.  That Paik be ordered 1o complete and deliver certificates of autheaticity for

the artworks named Retrobot, Tower, Stage, Ruin, and W3 w Solway.

-12-
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C.  That Defendants be emjoined from taking any actions to impede, delay, or
interfere with the suction of Retrobot by Phillips and with the sales of Tower, Ruin, Stage, and W3
through Ms. An to South Korean clients.

‘D, Tiaat Plaintiffs be awarded their costs and expenses herein, including, but not
limited to, attorney’s fees; and

E. That Plaintiffs be awarded such other and fusther relief as the Court deemns

appropriate.

Dated: September S, 2003 Respectfully submitted,
STRAUSS & TROY

Richard S. Wayne ¥0022390)
(rswayne@svrausstroy.com)
Thomas P, Glass (0062382)
(ipgloss@strausstroy.com)

The Federal Reserve Building
150 East Fourth Street
Cincinnati, OH 45202-4018
(513) 621-2120 - phone
(513) 629-9426 — fax

Attorpeys for Plaintiff

40B436.2
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JERALD ORDOVER
ATTORNEY AT LAW
138 SULLIVAN STREET
NEW YG_D&.N‘Y. 1002

i
(212) 9622350
FAX: (212) €74-6B57

June 17, 1997

Ms. Anita Douthat
Registrar

Carl Solway Gallery
424 Findlay Street
cincinnati, OHR 45214

Re: Nam.June Paik -
Dear Anita Douthat:

T have been trying to reconcile the various inventory lists of
Nam June’s works. These include my copy of the inventory book
sent to we on 3/11/96 containing photos, titles and inventory
numbers; the various latters you have sent to me since then
adding new works and removing sold and delivered works, and your
1ists of new titles and inventory numbers; and the lists of works
in the Super Highway show, sold and-unsold, and other unsold
works in the Gallery stock, as of 1/24/97.

I have compared these to a list of works in the ggng;_ﬁigbgéx
show compiled by one of Paik’s assistants from a videotape of the
San Jose Museum installation.

Could you pleasé give me the answers or info to and about the
following: i . .

1. I attach two lists you previously sent to us, which I have
labeled "A" and "B". A is headed "Works in Progress® and lists .
works from Inventory Nos. 1043 +through 1062. B lists works from
Nos. 1057 through 1084. You had also sent us additions to list A
in your letter dated March 19, 1996 and thereafter you corrected
come of the numbers assigned to certain works listed therein in a
talk with my assistant, Cheryl Xempler, on February 18, 1997.

Please confirm that the numbars assigned to the works in List B
are correct, particularly #1062, Internet Dweller #9.

2. In List A, #1049 was assigned to Dragon. In your February 18
talk with Cheryl Kempler, you advised her that $1049 was then

assigned to Boulder. Was the title of Boulder then changed to
cyber Rock of Ages, as it now appears in the beok or 4is it a

different work? ‘What happened to Dragon?
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Ms. Anita Douthat 2 June 17, 1997

3. I don’t find Wolf or Wall Deer on any list except in your
3/19/96 letter. Were their names changed? If so, to what?

4. Does ﬂA;ﬁﬂggg:igg_L; now bear inventory #1035, noﬁ that #I has
peen sold to Hyundai? Or will you assign it a new number?

~ g R arTTs Mether to me ot Rperid 38, 1996 he -Listed -a-group of

: works "firmly sold" from the Super Highway show. Most were
marked for delivery in January, 1998, except for the first two on
the list, which were marked for delivery in February, 1997. I
attach a copy of the first page of that letter. Were these two
works delivered to the buyer(s) back in February? Were any other
sold works removed from the show earlier in the tour? If yes, '
please list them for me. .

6. My book does not contain pages or photos for Nes. 1061 through
1070, 1075 through 1082 or anything aftex #1084,  Could- you send
me labeled photos or photocopies of any of those which are in
your book?

If you don’t have pictures of them, please send me a list of the

titles. assigned to Nos. 1071-1078, the "Great Philosophers"
group. .

7. Finally, I enclose photocopies of three photos, taken from the
videotape of the San Jose exhibition, which vwe can’t identify and
hope that you or Carl can. The third picture, hard to make out,
was described to me as being a "train car®. '

Please try to get back to me with the answers socn. Some
guestions should be easy to answer, while others may require
Carl’s help. Please send me answers to the former now and we
will await his return for the balance. Thank you very much for
your help in this. '

JO:ck
‘ encls.
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———
WORKS INPROGRESS
1043 Copenhagen Rohot T
1044 Copenhagen Robot II
1045 QQpﬁnbazen.RO.hoIJII
1046 Cnpsnhagcnl&ahntﬂ
1047 Copephagen Robot V
1048 Copenbagen Robot V1
1049 Dragon:
1050 Autelope
105} Small Wall Animal #1
1052 Small Wall Animal #2
1053 Bird (Eagie)
1054 Watchdog Edition Example 1
1055 . Wachdog Edition Bxample 2
1056 . Watchdog Edition Example 3
1057 Bird (Wall)
1058 Blackbird
1059 Indianapolis Tras
|
WORKS IN PROGRESS

106} Indiagapolis Tree
1062 Interner Dweller #9
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Flicker 1057
Phoenix 1058
Warchdog 1059
TV Jackass 1060 -
Indianapolis Tree 1061
Internet Dweller #9 1062
Gun Boxes 1063
Copenhagen Prints - 1064
Pocket Waich 1065
Sonatine for Goldfish 1066
TV Zen 1067
TV Magnet 1068
Chicago Hands 1069
One Candle 1070
Great Philosophers 1071-1078
Swiss Flag 1080
Des Moines Candle 1081
Cars 1082
Charlotte Moorman

‘Robot II 1083
Music Box Based on fiano

- Piece Composed in Tokyo

in 1954 1084

12°d 1£:GL £00Z § 09§
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126520

1062

126500
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Carl
Solway
Gallery, Tune 23 1997
inc, .
s Jerald Ordover
Attorney At Law
424 138 Sullivan Street
Findiay — New York, NY 10012
Sweet
Ginginnau
Obio | .
USA Dear Jerald Ordover:
45214 , .
phone 1 FAXed Carl in Europe, so that we can give you definitive answers, The main pounts
513 of confusion seem to stem from the discrepancy between working and final titles and

621-0088 the way accounting pumbers are assigned. From now on, I will wy to include former
working titles on the list, ie: 1065 Life Has No Rewind Butson (formerly Pocket

:’; Watch). Some numbers are used for matecials or pieces that are never completed, I

oorgatg Wil try to indicate what has happened to missing numbers. I hope the most updated
list and photos will help.

a-mail

solway @ lac.nst Now, {0 answer your questions:
1, Yes, Internet Dweller #9 is number 1062. Photos are enclosed

2. Dmgon was never built. The project was abandoned. Bouldar was a working title
for what later became Cyber Rock of Ages. .

3. Wolf became TV Jagkass Both Stag and Buck are Wall Deet.

4, WAIS. Station I1 is # 1035 on my list. Ithink the first version was sold before we
. started the inventory book. We have never photographed #I1.

S. February, 1997 is & typo and should read 1998, Hacker Newbie and
Photosynthesis I are still in the show. Two sold works have been removed from
the show: TV Buddha Re-Tucamated (#1024) and [gternet Dwellex #4 (#1016).
Others were removed very eerly in the tour, prior to the inventory book. (WAIS
Station, Burn Calories Not Octane, John Cage Robot, Charlotte Moorman Robot,
and Intemer Dwellers 2, 6, 9. The show now includes WAIS 11, Cage I,
Moorman II, Phiber Optik. Another Internet Dweller was built with the #9, but

with -
a different set of initials. The old one was i the new
one is Intermet Dweller: skaz nini.cmsw, . This is now #1062, photos enclosed.

webgite: www.sclwaypaliary.com
Momber: Ar! Deaiers A=sociation of America
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Cart

Solway
Gallery, 6. Intemet Dwaller #9 is 1062 (photos included). 1063 is materials only.
ne- Copenhagen prints are 1064 (no photn). Lifc Has No Rewind Bufton
(formerly Pocket Watch) is 1065 (photos inctuded). Sonating for Goldfish (1066),
TV Zen (1067) and TV Magner (1068) ars remade historic pieces not for sale,
no photos. No photo for Chicago Hangds (1070). Numbers 1071 - 1078 are
i assigned to the “Great Philosophers”. You should have photos for 1071-1074.
424 1071 is still untitled, 1072 is now Retrabot, 1073 is still untitled, and 1074 is now
Findlay  Sex Lies, and Media, There are three other robots in progress. 1075-1077.
Street They are not finished or photographed.. For now, I am leaving 1078 un-

- Cincinnail assigned, in case another robot is built. Only-two pieces afier 1084 aro photo-
3'5“: . graphed: Generation X is 1086 (photos included) and Internet Dyveller #12 is1087
oy (photos included).
phane 7. The fixst photo is Family of Robot: Grandfathcr, 1986. This was sold to the
513 Robert J, Shiffler Collection many years ago and is on loan for the tour. The 2nd

621-0069 photo is Internet Dweller-mpbd. three_cgsspy, which has never been on the
inventory list because it is a gift from Nam Junc Paik to Mark Patsfall. The 31d is
a woodentxmcarthatns part of the Jugk Floor mstallanon, mthetmvelmg show,

" fax
513

521-5310 Tot 2 separe piece.
e-mall I hope this i3 of assistance. Pleasc let me know if you need more information.
solway @lac.net

Best regards,

Anita Douthat, Registrar

Carl Solway Gallery

webaslte; www.solwaygallery.com
Member: Art Deaiers Assgcialion of America
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June 5, 2001

Enron Globa! Markets, LLC
1400 Smith St.

. Houston, TX 77002-736)

Attention: Jeffrey A. Shankman

INVOICE

Nam June Paik

“Retrobot”

1997

video sculpture

101'x 73 x 17.5 inches

welded stect framnework,
fourteen 9™ color felevision sets,

- four 13" color television sets,

one 19" color television set
two channe] video on faser disks

1ota] price $250,000.

A Soiway Gallery staff 1echnician wil] come to Houston to install the
piece, e no cost 1o you, when you arc ready for delivery and

mstallation. .
Shipping from Cincinnati to Houston to be paid by Enron.

* ]
2

wilisiia: wew solwoygatiery.com
Mombar: Ari Deslers Assoacialion of America
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VYT BAKAWIS NEW YORK

Lerterto NLJP 4 11, 1890

1 thoughe to share "Time Piece, for George”
with you a5 a souvenir of our dopartad friand
Maciunas. it actually heppened to me recent-
ly upstate that while | sat by a stresm.in the
woods | was reminded of a friendly exchange
earge and | once had regerding reincarna-
tion. it was years befora, in Juna 197§, in NY
City, he had Told me he could see himself re-
viving o 8 frog, ang then, years iaver, just as |
wes remembering this, thare wes the frog,
right in front of e, about 1o jump by the edge
of the =tream. So ™e poem Is what | saw,
then and there. OF course, a5 you may know,
George had litle toierance for poams, al
Jsast in the time | was acquaintad with him;
e had mede the point, wiren 1 was trying to
show him a poetry journal with my translation
of a Lithuanisn poem by his colloagus Jonas
Wokas, of rafusing to open it “¢nless it has

‘sumething visyal”. It was partly in deference

1o this conviction that | decided to keep my
dedication 1o him first-name only. (Esrliar, |
had tagged a full formal dedication ta 8 "visu-
al” shaped pgem which ! managed to cook
up as presumably more acceptable To him;
thaugh it's not been published and George
NaVoT got to S8¢ it, byt that's another story.}

BURT BARR NEW YORK

Two episodes, 1333

1. (ne day in the neighborhood whara | live, {
saw Nem June on the sidewslk Thet js
where | ususlly see him. Wa wers Yaliing for
awhile, when | put my glasses on fo see what
a work-mun was doing, several faet away.
Nam asked if | needed glasses o ses the
men. | said that I've needad reading-glasses
for a number of yoars, bul now | need glsszes
for other things 23 well, including my being
able to see the mBen who was fixing te side-
walk.

Dot you need glasses?” | asked.

“Onty when | read the stack-market’, Nam
raplied.

“Dant you need them Yo look at videa?” |
askod. .

“| never jook a1 video”, Nam said.

2. Buring 3 screening av the Mugeum of Mad-
ern Art, 1 was siing between Shigeko and

_Nam Juna, Shigeko had been sitting there.

When [ arrived | sat one gest away from haer.
Minutes Iater Nam June arrived and sut ohe
sgat away from me.

Nam began telling me he was making aut his
will, ther stated that anyone in the world

62°d
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_could take his videos, In their enteaty or 8y

part of them, end use Them in any way they
wanted. And he said that there would be no
cosT—that they would be absolutely free.

1 thought abaat this, realizing that most anists
take ali kinds of precautionary measures 10
protect their works ~ whethar they'ra alive or
aftor, In thair wills. | further realized that it his
‘works werg to be readily accessibie snd to-
wally free of cost, that'many weold make use
of tham; and that his aame would grow and
grow - and that his fame would soar. immor-
ity wauld be insured.

) soon replied, end cnid that was the most
brillant thing thing | ever heard of Shigeko

. spoke out, and said thet was the stupidast

thing she ever heard of,

LORENZD BIANDA VERSCIO

Nam June Paik, Biennale Venerzia

16 Marzo, 1993

La prima volta che incontraj Paik, all occasio-
ne di un seminatlo a Parigl, rimesi stupito nel
vavificare la relative impartanze deliuso defla
parpla, La mia conoscenza della lingua ingle-

59 ora of tempn sssei sTarsa é la sua nmane

per sempre ufa versione coreana di
quefiidloma. Non 5o come fu possibile inten-
derei; Is parniu era tSUItiTa un mazzo, per lo
pib formale, per esprimerz all'elto Fintenzio-
ne di avere qualche cosa da comunicara,
Questn sensibile immedisteiza, nall'usare i
mezzo di comunieazione come Supporto in sé
irdlevante, 13 riscontre regolarmente nelle
sue opere.

MICHAEL BIELICXY D(SSELDDAF/PRAG

Big steep, 1993 :

Paik kam zu den Treffon mit seinen Studenten
siemich seien und unregeimilig. Wobei dus
nicht bedsuter, dall es schiecht gewesen
wive. Den meisten von ung war es recht und
auch von Nutzen.

Es gab immer wieder newe Stdenten, die
sich bemiht haben, Schiiler von Paik zv war-
den. So sage oF zu thaen {mmer, er soi ain
sthlochtar Professar, da er sowissc nie an-
wesend sei, Davon liefien sich dle Neube-
werber aber nicht abschrocken, und sie
driingten darauf, dab der groRs Maister sich

" ihre Videobdnder anschauta. Er fragte dann

immer, wie lang die Bénder wiren, und dann
ging dax Licht aus und die Videos-wurden
vorgefithre. Narvids und voller Enwartung war-
tazn die Kandidaten suf den Kommentar. in
den meiston Fillen, nachdem das Licht wie-
der eingeschaitet wards, schilef Paik. Dann

99g Cra 114 ISR LY |
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wachte er puf und meinre: “Nicht schiecht,
aber vielleicht ein hichan zu fang.”

~paik (Nein, ich bin Experimentalist)”, 1985

MARIELUISE BLACK NEW YORK

“A pordon of the rranscript from the 1932 in-
augural events for the Cemar for Curaverial
Swdies at Bara College: Nam dJune Psik
joined Eric Fischl, Jeff Kouns, Tim Rofling and
Fred Wilson in a panel discussion grried
“Contemporary Art and Exhibitior’. Ingrid 'Si-

+ gehy moderated.” April 3,1992

Nam June Paik: ;
Waiting in this kind of panel for my win to
come is Jike waiting in the dentist’s waiting
room that my turn comae.

So, now we continue. Soi can make either 9
fist of the propaganda of my schools, or | can
da something else. Maybe | do zamething
slss.

It is mayhe about Time that artists self-ana-
tyze our own hypacrisy, Artists live o the
crulobs of the suparich, vet artists always
say the most radical things. They tond to bita
the hand which they feed (sic), but they don't
auite bite, you knaw, they just nibble, Ang
then ... we live either on super-rich money or
vex monay of the migdle ciass... Middle elass
made Nazis. Don't think Nazis wero made by
powsr. in Germany, bis nower didn't want Ns-
zis. (The) 50-¢aRed hand-warker class.., fike,
you know, Archie Bunker ~ these pacpla -
mada the Nezis at the beginwuing of Netional
Socialism.

$o, Then, art is the same thing. We Gve on the
ceumbs- of the this so-called (1), like Cai-
bank... {7} So, we are the prime exampie of
what lang tme ago Mr. Marcuse said - re-
pressed peredox. It is better to have some
parndox than nothing. Also, s shout fime,
since socialism is gone. Of courss, we vy 1o
five on Nstional Endowment of the Ans, and
that's middie-class tax money. And, then thay
coritrol, and the middie-closs control is much
worse ...

’.

Fir: do Sidele If, 1989

Inexaliation in the Whimey Museum of
American Art, New Yo, for the Exivibitian
“Image Warld: Art & Media Culture”

> >

Mirgge Stage, 1988
Caurtasw Carl £ 00wy S5ilem, Cnevnrani
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*Stage”, "Ruln”, and “Tower" and “w3" all are.in Cincinnatf, not shipped, awalting
final full payment. Dolores is asking for “certificates of authenticity”, requested by her
clients, in order to facliitate her getting the balance of money owning from her clients.

On another subject, | have tried several imes 10 call you, and Lee Weinel, aur CPA
accountant, also has tried several times 1o reach you, both by phone and email.

We would ke to respond to your request for “more detail”, but are asking specifically
what you want. We would like to clear up any question regarding our $90,000
payment to Nam June, and also settle the matter of any “authenticity” guestion on
'Retrobot*. What can we do'to resolve poth these matters so we can move forward in a
positive manner?

Carl Solway
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7 -7 Carl Solway Gallery .

424 Findlay Street



Cincinnati Ohio 452174
phone 513 621 0069

- fax 5136216310
solway@iac.net

July 23,2003

Ken Hakuta

Dear Ken, ‘

Wfth regard 1o the sale to Dolores An, here is the intormation you have requested.

In 2001, after a visit to Nam June where he signed a piece from 3 wood TV cabinets
for the 3 “junk TV structures” , he sent me a fax authorizing me to make and sell the 3
works which fie describes as " 3x {meaning 3 works) junk TV structures” and agreeing
to be paid a total of $200,000. for the 3 works. These are the 3 works in the enclosed
photos which Dolores sold to a Korean client. A copy of the fax from Nam June is
enclosed,

One of the works, “Stage” was actually first built in 1886 for an exhibition at the
Goldeen Gallery in Los Angeles, as a temporary instaliation, and then totally
dismantled after the exhibition. So this work had to be re-built completely since the
cabinets used in 1986 were used subsequently for other works. Nam June signed the
re-construction of this work as “1986" since the piece dates from a 1986 idea, and is
illustrated in a Paik book with a 1986 date on it.

The other two works were signed by Nam June as “2001".

At the same meeting, | discussed with Nam Jurie the idea for a plece called *Gulliver’
10 which he also refers in the enclosed fax. | purchased "Gulliver” from Nam June in
July 2001. See the enclosed Bill of Sale summary showing “Gulliver” listed on that
purchase from Nam June.

“W3" is a work from 1994 that was included in the Electronic Superhighway exhibition,
consisting of 64 TV sets hanging on the wall, in a dark room, run on a delay line.

{ never thought this piece was commerically viable, but Dolores found a client in Korea
- who wanted it for their new building.

On September 27, 2002, you and | met in NYC at the Tribecca Grand Hotel and you
had Nam June sign a piece for the “W3" and also a piece from a cabinet for the Brooks
Museum piece.

"W3" was sold-to Dolores for $135,000. The production cost was $25,000, leaving &
net of $410,000 1o be divided $55,000 to Nam June and $55,000 to Soiway.
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